GANGADHARA KAVI AND HIS WORKS 
By 
V. W. KARAMBELKAR 


Gangadhara Kavi whose works in original were traced for the 
Nagpur University MSS Department was not known to us till the 
other day. But his seventeen works, all original, written in 
beautiful hand writing by his own brother Candrasekhara and 
preserved intact have given us a poet and pandit of the first 
magnitude, This unknown poet flourished and spent the most 
part of his life in Nagpur during the first half of the last century' 
and was fortunate enough to secure the royal patronage of the 
Bhonsle Rajas of Nagpur at the fag end of his career. The account 
of this voluminous and original author who deserves all recogni- 
tion is given below with the help of his works as well as from the 
traditional sources. 


I, Political Back-grownd. 


The family of Gangadhara Kavi originally belonged to Maigral? 
a village in the Buldana district of Berar. According to a tradition, 
being hard-pressed by poverty, the three brothers of the family 
viz. Ganesa, Vitthala and Mahadeva migrated to Nagpur, then the 
capital of the Bhonsle Rajas, to seek their fortune. This happened 
in about A. D. 1800 to 1815, period of intense political activities 
at the Court of Nagpur. It was a petiod when Mudhoji Bhonsala, 
popularly known as Appasahib was playing a double game of dip- 
lomacy of fighting and friendship with the English ; the battle of 
Sitabuldi took place in 1817; “ the British flag began to fly over 
the fort”; the treaty of 1818 was signed; Appasahib was now 


) staemigant aetari | Rarpitateeatararary tt 
ahovpigttdiquatizaal | 42 aera ag shear I 
( Revaaaat ) Ve. 5. 


® Tho name of this village has given the surname to the family, The 
surname dua appears for the firas time in the post-colophon of the 
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arrested and then released, plots and counter-plots were set against 
one another and finally the crooked Raja disappeared from the 
scene to die an unknown death at the distant place of Jodhpur 
( 15th July 1840 ). 

Then came to the throne of Nagpur ( 1818 ) Bajirao, known to 
History as Raghaji II, an adopted son of Banubai, the daughter of 
Raghaji II. This Raghaji II] was only ten years old when he was 
adopted and installed. British regency was already established at 
Nagpur under Mr. Jenkins, The internal and external administra- 
tion of the kingdom was practically in the hands of the English 
Officers and by the year 1828, as we are informed, the condi- 
tionsn the kingdom were very favourable and people were com- 
paratively happy. The Raja was reduced to a mere consenting 
puppet by the direction of the Marquis of Hastings who has ex- 
pressly stated in his “ Private Journal ” that “ when Resident was 
‘gent to courts‘of independent sovereigns of India he, instead of 
acting in the character of an ambassador, assumes the functions of 
dictator, interferes in all their private affairs, countenances refrac- 
tory subjects against them and makes the most ostentative exhibi- 
tion of his exercise of authority to secure to himself the support of 
our (English ) Government. 

Bajirao alias Raghaji III ruled from 18t8 to 1853 under the 
safe protection of the British Resident. He died on the t1th of 
August 1853. The Resident, thereupon, described his nature to 
the Governor General in his letter, dated the 14 of December:- 

* © The ruler’s nature and behaviour were very attractive. His 
attitude towards the Resident and British Officers was very helpful 
and accommodating ; he always tried to win the love of his subjects 
as if he was the President of some Republic Government. He was, 
however, very fond of wrestling bouts, kite-flying, music and 
dance-parties. Owing to his close association with forbidden 
women he was given to excessive drinking. This rendered him 
incapable of taking active interest in the administration of his 
kingdom, He never came out of his palace even when sent for 
many a time, ” 

Such a king is little expected to take interest in literature and 
other highly intellectual activities. This Raghaji III died childless 
and the kingdom of Nagpur was lapsed by Lord Dulhousie (1853), 
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Il. Royal Patronage. 

Gangadhara Kavi was an exact contemporary of Raghaji but 
we do not find any trace of royal favour accorded to the poet in 
his works. There is certainly a stanza ( No. 47 ) in “ fewaseqet” 
under wegftar 


in praise of Raghuraja which if it refers to Raghaji II must be 
considered as a poetic exaggeration in the light of the letter of the 
British Resident. farmasaet was completed by Gatgadhara in Saka 
year 1776 which comes to A. D. 1854" and that date would suit 
very well to a reference to Raghaji III but the panegyric surely 
belies the king’s real nature. This king was vicious in every respect 
but poet has only praised him. Again some of the works of the 
poet are written for the entertainment of some contemporary rich 
persons. For instance his ‘gitéterga’ mentions in its colophon 
and at the end of its each ‘ sqreqrg’ chapter ~ “ gf sft Parruratt arar 
teumawatetian......; his “dirt sata” is written for the 
pleasure of “ qreftar gar”. Had the poet been a court poet he 
would not have dedicated his works to others than the king. 
Lastly, the “ gest awe” of the poet which was completed in 
Saka year 1786.* This work contains a covert reference to the 
king ‘Raghava’ in the title of the work and at the same time 
expressly states that 
sthitragenion aragvontie: rete | 
aptrcred shrrgrae swere TaReA: I 

his ewiatwe was composed at the express desire of the king ara 
or Janoji who came to the throne of Nagpur after Raghojt II, 
and gives the dedication :— 


1 ‘The colophon of the work:— “gf Setestnaneteatormenitars- 
sneer! Rerascg aga 1% 2ee4..- 
oweifta wfeneeto® ' 
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at the end of each sarga and finally concludes with the benedic- 
tion :— 
Wreregenainitre: wala we aiaierneTaTe | 
Remrerererara MATE areTt stare I 
From these points it can be inferred that Gaigadhara Kavi was 
patronized by the royal family of Nagpur when king gra (Janoji ) 
whom he called as arfuaetwmafa ‘who has recently, come to the 
throne” ; till then he had no support fromthe Bhonsle Raja, though 
he had a great regard for Raghoji IM. In the absence of royal 
patronage ‘the poet secured maintenance from such rich persons as 
‘ Rermorratt sirat Sarge’, qrsitar gat’ and others.’ 


Ill. Ancestry and parentage. 


In this period of political confusion at Nagpur, three brothers - 
Ganeéa, Visthala and Mahadeva ~ the three learned Brahmans came 
to the capital place to seek royal patronage. They came from 
Mangral, a village and they were surnamed after that. It is not 
known to what extent these brothers were successful in their 
endeavour to win the royal favours in the initial stage of their 
residence at Nagpur; but it is quite certain that this learned 
Brahman family established itself permanently in Nagpur and 
thrived on the support of the rich and generous people, some of 
whom are found mentioned in the colophons of the works of 
Gangadhara. The tradition * tells us thar Jamardana, the son of 


1 These families are still there at Nagpur, 
* mURI brother (gw brother ARR 
| ( afm ) 


ae wa eT | 
(Surviving, from Hiqiss was secured sftgu 
some traditional information 
of the family ). i 
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‘QA ( Surviving, from him the works 
of the poet were recovered ). 
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Ganesa became a petty-officer in the Nagpur Court. Thereafter the 
family branched off variously from the tbree brothers but 
Gangadhara Kavi only stands conspicuous. 


From Visthal whom the poet praises as “ardt wea 

avdisfie wftga: |” (invariably mentioned by the author as sft 
waa’ or ‘ fagaatt’ or sfeaufat) and efenaf, was born Gangadhara 
the author of the 17 works now recovered by us. Candrasekhara 
was the brother of this Gafigadhara and it is he who wrote out all 
the 17 works in a beautiful hand-writing, quite legible and almost 
correct. Candraéekhara has indeed, done a great service-to his 
elder brother and to the lovers of Sanskrit Language, in writing out 
the works of his brother. At the end of every work we become 
habituated to read the phrase fava saexirettor | ' 


IV. The Works 


We do not know the exact date on which Gangadhara was born 
but it must have been some where in A, D. 1800 and it is 
gathered with some certainty that he died in 1863. During. this 
period he composed more than 17 works. The names of the 
works are:— 


No. Acc. No. Title Language Nature Date in Saka 
1 1960 wqragereaeate Sanskrit Stotra ? 
2 1966 srarqeetiater ” Com. ? 
3 1967 wieiifzer » Drama ? 
4 1965 miter » Kavya 1793 
5 1970 aypreadr A Stotra > 
6 1955 gearaitare » Philosophy 1776 
7 1964 Pramsaer » Rhetoric 1776 


1 It is reported that this Candraéekhara was also an author of some 
talents, He has, it is sald, wrote such works as ditarcnigien’, * gals 
arena’, ‘ eflteeaarraer ’ ete. and some of these 180 been published. 
This Candraéekhara, called popularly as Candramé, was patronized by the 
righ ‘ Buty ? family 

* None of these works 
Alpbabetioal Catalogue of 
Ral Bahadur Hiralal in his 
Osntral Provinces”. 


A Classified 
Provinces” or by 
‘Catalogue of Sanskrit and Prakrit M88. in 


36 Annals of the Bharidarkar Oriental Research Institute 


8 1954 inatoraae Marathi *Kavya ? 
9 1963 saMANT Sanskrit Py ? 
1o 1967 wifteetfeerefeqd = Marathi Com. ? 
11 1961 ctEqES Sanskrit Romance ? 
12 1968 reegte Marathi Rhetoric ? 
13 1959 crmite Sanskrit Kavya ? 
14 1958 feoreqeeeran ” » ; 
15 1962 ewattrer ” Metre 19777 
16 1956 aytarreey » Kavya 1786 
17 1957 eftetarqasrert » ” 1776 


It will be observed that some of these works are dated and 
many others are not dated, but it can be presumed that all of these 
works were written successively between Saka 1776 to 1793. As 
there are some works without dates we cannot state definitely 
which was the author's last and the most mature work. But as 
they stand ‘ margreterersam’ seems to be the last work and ‘ gyaea- 
frare:’ and ‘Pemasqer’ appear to be his juvenile productions, 
The author has not shown any particular preference of subject in 
the order of composing the works but, there is not the least doubt 
about the fact that our author was primarily and prominently a 
poet. It may be noted with satisfaction that in the total of 
Seventeen Works, our author has 7 works of poetry, 1 drama, 
1 prose-romance, 2 on Rhetoric, 2 Stotras, 1 philosophical and two 
commentaries i.e. over and above his primary pursuit he has 
interested himself in other scientific and literary subjects, 

Vi The ‘era’ Works 


Ic is a peculiarity that Gangadhara Kavi, though a Maharastra 
Brahmana was a devotee of the Goddess afer. All of his works 
with a salutation to this Goddess and in the end contain a 
dedication of the work to her. He has devoted his “ stqqra- 

” to this gyeerea who was from the hymn itself the 
family and personal deity of devotion of the poet. This stotra con- 
tains 108 verses ( ‘ req’ ) in different metres and ends with :— 


Gerderereerenretrmtient are $681 
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The present stotra is accompanied by the poet's own commentary 
“ faqrqrat”' where the poet admits that he could complete the 
work by the favour of a glance from his Goddess though he himself 
was a mere illiterate person, A verse from this same Stotra leads us 
to infer that owing to his devotion to 34 affwat, he, after complet- 
ing “ saqraemiqaeitay” took to writing a commentary on the 
“ sraeqaety” of gracrard. The verse is :— 
suiqeraronsitsrntezeaegrgs: | 
agmriniaaisrararzaeti ma: | 
Gangadhar’s commentary on the snavqweti is named “ @agwI” + 
and the poet has sufficiently modestly accepted that though 
unaware of the real intentions of the great philosopher in compos- 
ing his anarqaedt ( “araraifisrar gaergraacreaan’ wx |” and again 
 graraifumaraiafatreni® at aat---)” he rook to writing the 
comment simply to please Ambika ot Sundari, the Goddess. 
“ argreqgi" is a small stotra~a single ‘astapadi - with limited 
interest. 
VI. The Kavyas 

Of the Kavyas > of Gaigadhara Kavi the watereftar, ware and 
afidiarea are longer works written in the style of Mahakavyas ; 
saernran, feeraes are lyric poems; while agiaewa is an exact 
imitation of the afawiaez by Jaya-Deva. ‘ ayergrefiesy’ with its 
commentary ‘ frgradizat ’ by the poet himself is a work in mixed 
prose and poetry. It contains five “Ullasas”; (1) aewarg (13 
vss and prose ), (2) fasaeve (16 vss and prose ) (3 ) eseuramrit 
(13 vss and prose), (4 ) aeeivaa (12 vss and prose) and ( 5 ) garaeq- 
anf (17 vs and prose ). The story is taken from Skandapurana + ‘ 


: fin aaateaiiatenezrenatieata Fatt 
spare TATiagiAASt fare ferara” 1 

2 afta aasaTaiegi_CeATsAIaTy | 
arcqagderaeist £4 GARet gear | 


2 The At anita, aewIe, and AAT eqay wre works in Marathi 
and hence they are not considered here. 
+ Tari wage: sinter warPIRARSiel ay eEaGUIETS 
FaRaraamreadahrt ReeseqingTI sua | 
( Rigertier ) 
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“ gamaityereqa » - This Kavya is also accompanied by the 
“grat” commentary of the poet himself := 
seat fargreargeriat aiserttrat | 
wer camiiger “graréret” streaee 0 
The purpose of this Kavya, as the poet admits in the commea- 
tary is to present in an abridged form (“ rreramasut avon weiftegee” ) 
the story of Rama. The work contains 5 cantos:- 
wan et 86 wIseTUE 5 VSS. 
fava wt eters 24, 
adic et «owas 14, 
sat at fetermee 25 ,, 
want oEEe 38% 
kfectergaarera:—This work also is in mixed prose and poetry. 
Its chapters are named as ““ Asvada”. The first Asvada areawfta- 
atta contains 100 verses with one more, The second Asvada 
areoqaitawolag contains 2 vss above a century and some prose. So 
is also the Asvada the stgaftaavtag . The work aims at describing 
the life of Sri Krsna during its three stages more in a poetical way 
than the historical. There isno commentary on the work. As 
already stated this work was written for the entertainment of some 
Chimnaji Aba Deshmukh a rich patron of the poet, whom he men- 
tions at the end of every Asvada : 
« gerquraaqrea,” is a short lyrical poem of 20 verses. The 
verses are written respectively in guiveftan, wefteh, swenftrersr, 
) crakear, seat, Aeweratre, aries, shame, terea, 


gaiteitae, 
werattast, eermat, sears, cater, aft, des, wetter, weeTaTeT, 
metres, The aim of the poem is expressly 


devant, s 
mentioned in the “‘gaeufer”' commentary by the poet him- 
self as :— 

muwared sre”. The plan of the poem is well arranged for it is 


2 The oom, gearafae begins with :— 
‘ 


rte ioe 
rags ee eared ES FE It 
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in the form of a dialogue between Radha and her female friend. 
The commentary makes the situation cleat :— 
au eqea mniaarareaneiges et wea ge 
vat ge ait citer ave oft agaanregerar ParaeterErr 
am aeet Beet aR Te are | 
the text begins with— 
facigar gitut fee river | 
apart and ageriver lt 
wage ay at agtesi! 
ag a Ste aa: afte & Sere 2 i 
and it is closed with— 
aftereniorareenret | 
srafte: firqar ae Hiet Nt 
agents ao ag ara | 
waa ofteag Aree I 
*— with the poet's own commentary ‘gairfta’, 
is also a lytical poem consisting of .20 verses in different Metres. 
These verses are addressed by a youth to a maiden with whom he 
was in love. All these verses thus addressed to the damsel are 
given to the description of different trees of the garden where both 
the lovers had gone to see each other. The trees described are 
vars (Vss. 5,6, 7 in dtexamr, aayprare and gaa Metres), 
ame (8, 9 in gafeaitaa ), age (10, 11, 12 in Team, get and 
turer), ate (13, Rrentetr ), mega (14, 15). In stanza 15 the 
speech of the young gallant is closed and then in the following 
two stanzas ( 16, 17 ) the woman also confesses love for her man. 
The next three verses tell us that after their happy union in the 
garden the two returned home. 

“ eftereraaa ” : of Gangadhara Kavi is an imitation of the 
aftritiveq. It contains Astapadis to be sung in different Ragas such 
as ATS, TH, Tare, Borie, ais, aerés, TAA etc. distributed in six 
Sargas covering the entire life of Ramacandra. The Sargas are 
typically named as gevtacee (1) sarfervs (2) fieftree 
(3) egeecres (4) syweeree (5) araeqeraa. (6) This work may be con- 
sidered poetically inferior in comparison with the famous sfteiireq 
put looking to its poetical qualities and rhythemic language, it too 
¢annot be considered a smaller achievement on the part of our 
post. The historical importance of the work is already emphasized, 
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VIL. Miscellaneous Works : 

“ gigaqas” is a romance in Campu style in as much as 
it is mixed prose and poetry. This work contains a story erotic in 
outlook and introduced with a dramatic prologue. The. scene is 
laid in an assembly of the Samajikas where the poet is invited to 
recite a story wherein the rules of the science of Brotics are put in 
practice. Thereupon the poet tells the story of reas, the prince 
of raw, the son of King fesnfafirg, and queen aargeat, who 
sought the company of a beautiful courtezan geal to become 
proficient in the science of erotics and finally married the princess 
after of aaage. The story is pretty lengthy and brings in many 
minor episodes, witty dialogues, funny characters and a number of 
verses of real poetic charm, As an instance we may quote only 
one verse in praise of a breeze from Malaya mountain 

srditerdsansiaqenig: Seale lame | 
warctentuiraaapaet aatdnit gag tt 
gar Ag g TeltiacatsaRraterratet | 
ariaageresnteawegat writ ares rere tl 
In the latter halt of the story, the poet has brought in the 
clement of ‘Supernatural’ to play a prominent part. “age 
altizenratiaent ”- is a metaphorical drama of 4 acts and an aga. 
Praktit is given to the adi in the prologue only but soon she is 
made to change it for Sanskrit. gare the hero and a feudatory 
prince is attending the court of his overlord aware: in connection 
with the payment of annuity. He is asked to remain longer than 
usual at the capital- mage which makes the hero anxious to 
return to his capital - gesege and his queen dtiguit ( the daughter of 
wexaa ). In order to pass his time, the hero goes to a garden with 
the buffoon friend sigfrae and sees the beauty of the rainy, season. 
(Here ends the 1st act ‘smermmearaa’). There the hero, by 
the plan lid down by asfrwz, gets an opportunity to see aftret, 
the daughter of agerara, the emperor. safeget was already in love 
with gurgee and the meeting results in their secret marriage ( Here 
ends the IInd act ajeesranrees ). This news of the secret 
marriage of the princess reaches the Suzerain Lord and he gives his 
daughter to qurge in the Court along with the half of the empire, 
( Here ends the Ilird act afereran ). The newly married royat 
couple then proceeds to gemage, bur the elder queen efrott -gets 
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angry with the hero and goes to her father with a complaint. But 
wwey brings about peace and the story is:thus brought to a happy 
close. (Here ends IV act wmeqrt ). The names and the situa- 
tion disclose, the drama to be a representation of the phenomenon 
of day and night, the Sun and the Moon. The name of the drama 
is given after an incident of the giving of “Betel with camphor by 
the princess to the prince. ” -with commentary is a 
work on Rhetoric, The extent of the work is of 73 verses. The 
work, though it tries to cover the important topics of poetics, 
yet its main aim is, as the title of the work denotes, to define and 
illustrate frwerez. The poet admits thar— 


a waft ergrg’d war ceanfestdar weft | 

esperencmee await gran ad eerevare | 
the best type of poetry must contain Rasa and accordingly he 
defines poetry as qreg tarae srerq ( 12 ) in the wake of fewara ; 
then classifies Kavya as gwa, mean and dta( {3 ). ate or the 
discarded type of poetry is the Farxerer (in view of meme) (14) 
but our poet and author endeavours to treat fara with some justice 
for its existence and illustrates its various forms * for the advantage 
of students. In geqstey the poet gives gt, SHS, TH, AU, SH, 
4M, STH, TA, AtAT; wt and geyateer types with Sanskrit verses 
with their hand-drawn pictorial illustrations, All the varieties of 
avd and greqrdfrs are illustrated by the author-poet with his self- 
composed poems. The scientific treatment given to the subject, 


1 (¥88—19-71 ). 
re 
Sale nda wate or AAA 
ers) | 
eae aalgen waita | 
i ee a ee ee | 


— 
Rae wait seit wea deur aegH 
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together with the able illustrations are a good commentary on the 
erudition of our author. 

“ ~ isa work on Metre written for the advantage 
of students' in the form of a dialogue between the king warattet 
and the poet gegarax. Both are in a garden, and their conversation 
begins with gféqarar and thence turns to the history of geqrarat 
( mostly in the form of anecdotes about ftye and his death ). 
Later the poet geggtae asks the king : 

fea wrtqratiraattaitengersat oitaaita | ate 


wm (enka )- ee! aitgae:  weorefrenestt- 


The entire science is then explained by the two birds the Parrot 
and Sarika. The work contains four chapters or ‘‘ Prasddas” the 
ist garg deals with reegemnfrart the 2nd covers Meegedt revere, 
the ied consists of ba bie and the 4th contains qutyefireqore. 

- Gangadhara Kavi frequently remembers 
with respect his preceptor f@xqara and him he describes as- 


weereattargerarta fet 

adem: frrersetcaar: | 

ReCIRTETE TT 

4 foward gearmdtsite i ( Perasszet ) 
but nothing is known about this fipeara* or his Kavya works. And 
the aeazafrare too has nothing to do with him. geawitare is a 
small work partly philosophical and partly religious in nature and 
devoted to a discussion about the importance of ge in all walks of 
life. ara has tried to corroborate his views by statements from 
Upanisads and ancient Smrti Works, 

VIII. Conclusion 
The above short description of the works of Gangadhara Kavi 

does but little justice to the poetic talents of that* unknown but 
eminent poet. It is not a proper estimate of his genius and a detail- 
ed consideration of the individual works after they are published 
will be a thing much looked for in the days to come. 


* areata east deat gasrRerT | 

2 sSepteranta rene: shifterranine: 1” ( gftefesrgt ) also VS, 1in fare 
gg, Gadghdhara oalls bimeolf (@xrarqeft (an in the colophons of nirerére 
and other works, 


